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KERALA: NON-HINDU MUSIC
<A>CHRISTIAN MUSIC

There are 5.6 million Christians in Kerala (census of 1991)
who constitute 19.24 % of the total population (29.1 million).
According to traditional belief, Christianity came to Kerala in the
first century through the preaching of St. Thomas the Apostle. The
early Christian community gathered strength in the fourth century
with the arrival of Christians from Persia (present-day Iran and
Iraqg) . In the fifth century, the Church in Kerala was affiliated
to the Church in Persia, adopting in the process the Chaldean (East
Syrian) liturgy. At the dawn of the sixteenth century, the Portuguese
missionaries established the Latin rite. Many divisions took place
among the Christians from the middle of the seventeenth century.
In the early nineteenth century, the Protestant missions became
active in Kerala, and all these contacts led to a rich and varied
repertory of Christian music, with a confluence of traditions, both
indigenous and foreign.

Christianmusic in Kerala comprises four major areas, reflecting
distinctions by genre and location: liturgical music, dance and
theater music, music in the home, and devotional music.

<B>Liturgical music. The liturgical music of Kerala includes

the music of the Syro-Malabar Church, Nestorian Church, Syrian
Orthodox (Jacobite) Church, Syro-Malankara Church, Mar Thoma Church,

Latin Church, and the Protestant Churches. Among these, the
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Syro-Malabar and the Nestorian Churches follow the Chaldean liturﬁﬁggﬁﬁgiﬁﬁk

in East Syriac. Even after the vernacularization of the liturgy in
1962, some of the ancient Syriac melodies continue to be sung with
Malayalam texts along with new hymns.

The Syrian Orthodox and Syro-Malankara Churches adopted the
Antiochean liturgy in West Syriac, which is now partly
vernacularized. The music of these Churches preserves the ancient
"Ekk#ara"™ (from Syriac "ekk#oro," meaning "root") canon, which
prescribes rules regarding the use of the eight modes in the Office
and the sacraments. The liturgical music of the Mar Thoma Church
is a compendium of West-Syriac chants, Anglican hymns, and Malayalam
compositions in Karnatak (South Indian) classical music style. The
Latin Church in Kerala vernacularized its liturgy in 1967. Western
chants in Latin and the polyphonic style of singing were replaced
by hymns in Malayalam sung in unison. In the absence of any
standardization, new hymns are being composed and sung independently
in each church. Many of the Protestant Churches in Kerala continue
polyphonic singing. English hymns and Malayalam translations of
German chorales in their original tunes are sung along with Malayalam
hymns composed by local musicians.

<B>Dance and theater music. Recently, there has been a revival of

some of the traditional Christian theater and dance forms of Kerala

such as M#fargamka}.li (dance of the Christian way),

Paricamu}.t}.tuka}.li (dance with striking shields), and

Cavi}.t}.tun#a}.takam (foot stamping drama). M#argamka}.li and

Paricamu}.t}.tuka}.li belong to the pre-sixteenth century traditions

of the Christians of Kerala. Both dances combine devotion with
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entertainment. M#argamka}.li is popular among the Syro-Malabar %@ﬁ

the Syro-Malankara Christians. It is performed in groups by men,
and since the 1980s by young women (see figure) separately. The songs

of M#targamka}.li, which recount the missionary activities and the

martyrdom of St. Thomas the Apostle, are performed in call-response
style. The dancers themselves sing the songs in unison.

Paricamu}.t}.tuka}.li, an artistic adaptation of the ka}.lari

(martial arts) tradition of Kerala, is popular among the
Syro-Malabar, Syro-Malankara, Syrian Orthodox, and the Latin
Christians. It is performed by men in groups. Dancers carry a sword
and a shield and strike them against each other's in keeping with
the rhythm of the song. The leader of the group, called #a{'s#an
(maestro), sings each line of the song for the group to repeat in
unison. The #a{'s#an controls the tempo of the song and the speed
of the movement of the dancers.

Cavi}.t}.tun#a}.takam, a theatrical tradition of the Latin

Christians of Kerala, dates from the later half of the sixteenth
century. The name, "foot stamping drama," refers to the vigorous
and high arching steps of male characters that pound the wooden
platform, especially during kal#asam (rhythmic cadential formula)
at the end of songs. Chivalrous stories of the western Christendom
are enacted with songs (in Malayalam) and dances. The actors and,
more recently, actresses sing and dance their roles supported by
an orchestra placed at the center-stage rear. The orchestra consists
of Western (violin and harmonium) and Indian instruments. The music

and dance styles in Cavi}.t}.tun#a}.takam are adaptations of the

classical and folk traditions of South India.
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pre-recorded cassettes and gramophone records. On an average, about
four hundred pre-recorded cassettes of Christian devotional songs
in Malayalam are being released each year. Even non-Christians
compose Christian songs for commercial recordings. Currently,
one can find two contrasting trends in the Christian music of Kerala:
Westernization and Indianization. There is an increasing demand among
composers and performers of Christian music for Western musical
instruments such as synthesizers, electric guitars, and electronic
drum machines. Composers use these instruments in live and recorded
performances of liturgical and devotional songs for chordal and

rhythmic accompaniment, creating a homophonic texture. The wide

www. TheCMSIndia.org





































