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Song in praise of Mother Mary (of Mount Carmel) SOCIETY o INDIA

Set to the tune of a Syriac hymn, Baslos Kéné
A hymn currently in use in the monasteries of the Carmelites of Mary Immaculate.

@O} (MU Qo

. @RACRIVGRAUIWI0 &M jdhCW 7. @@ 20ele mam/imwow

=
S
o
&
e
=
i
S
<
=
O
o)
—
3}
=
X
Ly
0
Q
RZ
3
£
=
<
=
w
=
£
=

SBOIMMBIMOGL] TV)MOH®IMOT)
aldsym) @O I®eeRud
MmN @) LINCEER BOMEBRUD

. BRY@»)SCWIMonailealvdm

alm@omilm®ooe Mmocla mlm
S016008] Al)and09s 1M cawd
@R &> aHSM AW OB 1B M ELJ0

. WoW)o cadanmMailenzalalyo

mda)ajaimn? wewlmecadd
amyaalajomees0)o
moceLn M1 ®mom)scels]

. aNdQIOM) Ll AEEM @Y

Rl&ea0s)o Meed aluol
aflasnomile:c M1 alwo)
Rlum Ao eadaam)

. alRemomomlnd algmlelica

aflepled allelw)o avalleg)
easUOmIM Glaiyoeien
&0)6momIwlwoe AO®IG

. alfallencr®o mﬂ@c%o

B)361186)EMMOMoRIo6NIo

MBI o Gal@EGMOARIOOEENI
@RYE3 ®1683)M 1M oY WG
Gd¥)o MV)OOIT SHMIGWeMo

. al)eiB&0Iem1M @O0&HCH

2M)RS)LIGH I3 WEEMo M’
&MSHILIWEA, &M ooCeNnI
muidcelneomlnd auomIed  m

. ®003UE12)& 8108 &)e1uwwln cacd

RIum aflelw)o Cvy@em m
easaaflmoallm) eniellcsa]
MaNOH&HSDO0 AIICA

. @»emeesellnd ms)afled m

2RO} &) LI MR 20O
miemanal@emmon) 2mm] mlnd
&)al®OM3 DEBRUBEN0RI06MNI0

. RMalEOAMOIW aldS)mm)

2W)E®A%0 MM NIMEBRUB
QU TVRIEJ0 ®AUMVY®®)o MM
@2aN0® 268303 & 18 @)

. @386 8:M151M)(an@0

al)ae@laieled ealoclec@emo

WOD EIPUOAI2IO0S[EI1S0[0DISNWUENISLIYD MMM

CEOMAIWMAIMOUBIOMO
mocLn 9eislm vdoemo M

SBemel006m] qmU@eOMM)o
QU OIS} DEEBR BOMEBRUB

This beautiful hymn is in praise of the Immaculate Virgin Mary of Mount Carmel, the patroness of the
Carmelites of Mary Immaculate. The first two verses of the hymn establish the theme by addressing
Mary as the “Immaculately conceived Virgin,” and the “mistress of Mount Carmel.” The verses are set
to the melody of a Syriac hymn, Baslos Kéné. There are 48 verses in twelve four-verse stanzas in the
hymn. The printed version of the text does not mention the author of the text. Circumstantial evidence
indicates that the author might be Fr. Abel Periyappuram, CMI (1920-2001). The poetic style and the
use of particular imageries are characteristics of the lyrical style of Fr. Abel. Moreover, we see ample
guotations of verses from this hymn in Fr. Abel’s signature work, “Kanona Namaskaram” (Liturgy of the
Hours) in Malayalam. Thirty-two out of forty-two verses from the hymn find a place in the three
volumes of the Hours: nineteen verses in the night prayers (Lelya) on Wednesdays in the season of the
Cross (Sliwakkalam), twelve verses in the evening prayer (Ramsa) on Wednesdays in the season of Lent,
and one verse in the evening prayers on Wednesdays in the season of The sanctification of the Church
(Pallikktidasakkalam). Interestingly, all the quotations are in the Hours on Wednesdays. Maybe, Fr. Abel
was discretely following the CMI tradition of treating Wednesdays as days of special devotion to the
Blessed Virgin.

The hymn used to be a part of a special Wednesday-ritual in the CMI communities. The members of
the community gathered in the church at dusk, wearing a turquoise mantle over their religious habit
and stood in a row holding a lit candle and sang the entire hymn. The performance practice changed
in the 1990s. Instead of a particular ritual gathering on Wednesday evenings, currently, the
communities sing two stanzas every day at the end of the night prayers.

See more information at “Mathrusthawam” Directory of Christian Songs : www.TheCMSIndia.org
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